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"A discussiion of the word style if it were pursued
with only a fraction of the rigour of scientific
investigation would inevitably cover the whole of
literary asethetics and the theory of criticism. Six
books would not suffice for the attempt, much less

would six lectures."
(Murry, Problem of Style, pp3)
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(1) Style as embellishment.
(2) Style as the choice between alternate
expressions.
(3) Style as the set of individual characteristics.
(4) Style as the deviation from norm.
(5) Style as a set of relations among linguistic

entities that are statable in terms of wider spans of
text than the sentences.
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Style as a dress of thought.(Samuel Wesley)
Style consists in the order and the movement which
we introduce into our thought. (Buffon)
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The patterning of choice made within the options
presented by the convention of the language.
(Gleason)

Two utterances in the same language which convey
approximately the same information but which are
different in their linguistic structure can be said to
differ in style. (Hockett)
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Style is the man. (Buffon)
Any man whatever has a peculair style. (Dr.
Jonathan)
Style of an author is as apecific to him as his finger
print. (Brown)
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Villon, our sad, glad, mad brother's name
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Come, we burn daylight. (Shakespear)
To what of a which of a wind. (E.E. Cummings)

A Grief ago. (Dylan Thomas)
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(Style is concerned with) "all those relations among
linguistic entities which are statable, or may be
statable in terms of wider span than those which fall
within the limits of the sentences.

(Archibald A. Hill. Introduction to Inguistic structure,
pp.406)
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